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ETCHINGS  AND  ENGRAVINGS 

MAINLY   THB   COLLECTION  OF 

€>tto  %  ^cljncfoer 

THE    WELL-KNOWN    DRY-POINT  ARTIST 

INCLUDING 

Examples  of  nis  own  Dky-points  ;  Modern  Etchings  by  Whistler, 
Buhot,  Haden,  Edgar  Chahine  and  others,  mostly  in  Signed 
Proof  State  ;  Etchings  after  W.  Dendy  Sadler,  Signed  by 
BOTn  Etcher  and  Painter  ;  Color  Prints  ;  Portraits 
and  Engravings  by  Edelinck,  Nantedil, 
Drevet  and  other  Masters  of 
Engraving  of  tue  17th  and 
18rn  Centuries,  etc. 


TO  BE  SOLD 

MAY  17,  18  AND   19,  1910 

Tuesday  Evening,  -       -  Lots  1-150 

Wednesday  Evening,   -  "  151-300 

Thursday  Evening,  -       -  "  301-451 

sales  begin  at  8.15  o'clock 
Exhibition  from  Thursday,  May  12,  10  a.m.  to  5.30  p.m. 

Cije  anticrson  auction  Company 

12  East  46th  Street 
New  York 


Telephone,  Murray  Hill  120 


ART  AND  MISCELLANEOUS. 


Conditions  of  Sale* 


1.  All  bids  to  be  per  Lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer ;  in  all  cases  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  shall  be  final.  He  also  reserves 
the  right  to  reject  any  fractional  or  nominal  bid  which  in  his  judgment 
may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots  pur- 
chased to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of 
the  purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  default 
of  which  the  Anderson  Auction  Company  will  not  be  responsible  if  the 
lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  they  will  be  left  at 
the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settle- 
ment of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  two  or  more  days 
before  the  date  of  sale,  for  examination  by  intending  purchasers,  and  the 
Anderson  Auction  Company  will  not  be  responsible  for  the  correctness  of 
the  description,  authenticity,  genuineness,  or  for  any  defect  or  fault  in  or 
concerning  any  lot,  and  make  no  warranty  whatever,  but  will  sell  each  lot 
exactly  as  it  is,  without  recourse.  But  upon  receiving  before  the 
date  of  sale  expert  opinion  in  writing  that  any  lot  is  not  as  represented, 
the  Anderson  Auction  Company  will  use  every  effort  to  furnish  proof  to 
the  contrary,  and  in  default  of  such  proof  the  lot  will  be  sold  subject  to 
the  declaration  of  the  aforesaid  expert,  he  being  liable  to  the  owner  or 
owners  thereof  for  damage  or  injury  occasioned  by  such  declaration. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  conditions 
any  sum  deposited  as  part  payment  shall  be  forfeited,  and  all  such  lots  as 
remain  uncleared  after  twenty-four  hours  from  the  conclusion  of  the  sale, 
will  be  re-sold  by  either  private  or  public  sale  at  such  time  as  the  Ander- 
son Auction  Company  shall  determine,  without  further  notice,  and  if  any 
deficiency  arises  from  such  re  sale  it  shall  be  made  good  by  the  defaulter 
at  this  sale  together  with  all  the  expenses  incurred  thereby.  This  con- 
dition shall  be  without  prejudice  to  the  right  of  the  Anderson  Auction 
Company  to  enforce  the  contract  with  the  buyer,  without  such  re-sale. 

8.  The  Anderson  Auction  Company  will  afford  every  facility  for  the 
employment  of  carriers  and  packers  by  the  purchasers,  but  will  not  be 
responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 

THE  ANDERSON  AUCTION  COMPANY, 

12  East  46th  Street,  New  York. 


Priced  Copy  of  this  Catalogue  may  be  secured  for  $1.50. 


No.  S44 


<£>tto  %  ^rijncttier  Collection 


AGAR  (JOHN). 

English  stipple  engraver,  18th  to  19th  century. 

1.  DOROTHEA  WILHELMINA,  QUEEN  OF  SWEDEN. 

Stipple  engraving.  Colored.  Very  beautiful  im- 
pression. 

ALLEMAND  (LOUIS  HECTOR). 

French  painter  and  etcher,  19th  century,  who  pursued  the  arts  as  an 
amusement,  but  executed  some  very  fine  etchings.  All  of  his  etchings 
are  extremely  rare,  only  a  few  proofs  having  been  taken  for  himself 
and  his  friends,  and  not  sold,  consequently  they  are  rarely  met  with. 

2.  LANDSCAPE.    (On  the  left  four  slender  trees,  in  the 

foreground  bushes,  on  the  right  and  in  the  back- 
ground a  level  country.    153  x  169  mm.    Not  in 
Le  B.  Catalogue,  or  in  Beraldi. ) 
Drypoint,  dated  1853.    Proof,  with  collector's  stamp. 

ALMA-TADEMA  (L.) 

3.  THE  HARVEST  FESTIVAL. 

Etching  by  L.  Lowenstein.  Remarque  proof  printed 
on  Japan  paper,  and  signed  by  both  painter  and 
etcher.  Folio. 

AMAN  (TH.) 

4.  CATTLE  RESTING. 

Etching.  Proof  on  India  paper,  from  the  Giacom- 
elli  collection,  with  stamp. 

APPIAN  (ADOLPHE). 

5.  FISHERMEN'S  HUTS,  ITALY. 

Etching.    Proof.  4to. 

6.  A  ROCKY  RIVER  BED. 

Etching,  printed  in  brown.  Proof  on  Japan  paper. 
Large  4to. 


AUDRAN  (BENEDICT). 

Distinguished  17th  century  French  engraver. 


7.  JOANNES  PAULUS  BIGNON. 

Portrait.  Line  engraving.  First  state,  with  the 
dedication  to  Franeiscus  de  Grain,  1703.  Very 
fine  impression.  Folio. 


AUDRAN  (JEAN). 

French  18th  century  engraver,  pupil  of  Gerard  Audran. 

8.  NOEL  COYPEL. 

Portrait  of  the  painter.  Line  engraving.  Very  fine 
impression  of  the  only  state. 

*  A  plate  engraved  for  his  reception  at  the  Academy  in  1708. 

AVRIL  (JEAN  JACQUES). 

9.  LE  PATRIOTISME  FRANC AIS. 

Family  group,  the  father  presenting  his  oldest  son  a 
sword  beneath  a  bust  of  Louis  XVI.  Folio,  with 
margins.    Very  fine  impressiun. 


BARTOLOZZI  (F.) 

10.  LODONA. 

Stipple  engraving,  after  Maria  Cosway.  Very  fine 
original  impression,  printed  in  brown,  with  margin. 
Folio.  1792. 

11.  JOHN  STUART,  BARON  CARDIFF,  and  THE  BAR- 

ONESS CARDIFF. 
Stipple  engravings  after  Roinney.   Good  impressions. 
4to.  (2) 

BATTLE  SCENES. 

12.  ATTACK  ON  VALENCIENNES,  1793,  engraved  by 

Wm.  Bromley  after  De  Loutherbourg  (has  been 
folded),  Load.,  1801;  The  Storming  of  Seringapa- 
tam,  open*  letter  proof  by  Vendramini,  after  Robt. 
Ker  Porter,  fine  impression.  Lond.  1803.  Line.  Large 
folio.  (2) 

BATTONI'S  READING  MAGDALEN. 

13.  LA  MADDELENA  DEL  BATTONL 

Line  engraving  by  C.  G.  Schultze.  India  proof.  Folio. 

BERTHELMY  (E.) 

14.  Shipping.    Etching.  4to. 
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BLOIS  (ABRAHAM  DE). 

15.  ORTANCE  MANZINI,  DUCIIESSE  OF  MAZARIN. 

Mezzotint  after  Lely. 

BOCOURT  (ETIENNE). 

16.  DANSE  ESPAGNOLE  (CARMENCITA). 

Etching  after  Sargeut.    Japan  Proof. 

17.  BOOKWORM  (THE). 

Etching.    India  Proof. 


BOULARD  (EMILE). 

18.  POPE  INNOCENT  X. 

Etching  after  Velasquez.    Proof  printed  on  vellum. 

19.  PORTRAIT' OF  JULES  DUPRE".   Open  Letter  Proof. 
PORTRAIT  OF  A  YOUNG   WOMAN,  after  Hol- 
bein.   Remarque  Proof  on  Japan  paper. 

Etchings.  (2) 

BRACQUEMOND  (FELIX). 

20.  LA  NUEE  D'ORAGE. 

Etching.    Early  Proof  on  India  paper  before  the 
cleaning  of  the  edges  of  the  plate. 

21.  UNE  SURPRISE  (CANARDS  SURPRIS). 

Etching.    Good  impression  from  the  reduced  plate. 

22.  L'ECLIPSE. 

Etching  to  Auguste  Vacquerie's  "Sonnets  et  Eaux- 
fortes."    India  Proof  of  the  third  state. 

23.  ALPHONSE  LEGROS. 

Etching.    Proof  on  thin  Japan  paper  of  the  reduced 
plate. 

24.  METAIRIE  SUR  LES  BORDS  DE  L'OISE. 

Etching  after  Rousseau.    Third  State  (the  title  has 
been  erased). 

25.  BOUQUET  D'ARBRES  PRES  D'UN  COURS  D'EAU. 

Etching  after  Rousseau.    Published  state. 

26.  INTERIEUR  DE  LA  CHAMBRE  DE  THEOPHILE 

GAUTIER. 

Etching.    Proof  on  China  paper  from  the  Giacomelli 
collection,  with  stamp. 
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BROCK  (C.  E.) 

27.  "THE  RIVALS."    A  series  of  finely  executed  water- 

color  drawings  (6)  on  one  sheet,  showing  the  ad- 
ventures of  the  hero,  the  heroine  and  the  rival  in 
crossing  a  stream  "with  a  satisfactory  result." 
Folio,  in  oak  frame.  Signed. 

BRUNET-DEBAINES.  . 

28.  THE  CORNFIELD. 

Etching  after  Constable.  The  small  plate.  Fine 
Artist's  Proof  printed  on  vellum. 

29.  IFFLEY  MILL. 

OXFORD  CASTLE  AND  MILL. 
Etchings.  (2) 

BRYANT  (WILLIAM  CULLEN). 

30.  PORTRAIT,  BUST. 

Line  engraving  by  Alfred  Jones  and  S.  A.  Schoff, 
after  Durand.    India  Proof.  4to. 

*  Autographed  and  dated  by  Bryant,  Jan.  10,  1873. 

BUHOT  (FELIX). 

31.  UNE  MATINEE  D'HIVER  AU  QUAI  DE  L'HOTEL 

DIEU. 

Etching.  Third  State.  Printed  on  a  toned  paper 
to  obtain  the  best  representation  of  the  wet  street. 
The  lower  margin  covered  with  remarques. 

*  One  of  the  most  famous  of  Buhot's  plates.  Early  states 
are  difficult  to  obtain. 

32.  BERGERIES:  SOLEIL  COUCHANT. 

Etching.  Proof  printed  on  paper  soaked  in  turpen- 
tine. One  of  the  special  proofs  pulled  under  the 
Etcher's  own  eyes  and  with  his  stamp. 

33.  THE  SAME.    A  CONTRE-E"PREUVE. 

Printed  as  the  former  on  turpentine-soaked  paper, 
but  without  Buhot's  stamp. 

34.  LA  PLACE  BREDA,  9  DECEMBRE  1879. 

Etching.  Proof  (with  only  four  dogs  in  the  fore- 
ground on  Papier  Verdatre).  One  of  the  special 
copies  with  Buhot's  stamp. 

35.  LA  PLACE  PIGALLE  EN  1878. 

Etching.  Artist's  Proof.  One  of  the  special  copies 
with  Buhot's  stamp.  Only  some  six  or  seven  proofs 
were  printed  of  this. 

*  This  is  the  larger  plate  before  the  copper  was  cut  away, 
and  having  remarques  in  the  bottom  margin,  and  also  having 
the  fountain  and  funeral  in  the  upper  right  of  the  plate  only 
scratched  in,  and  the  cloud  over  the  centre  house  in  the  back- 
ground not  yet  burnished  out. 
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BUHOT  (FELIX)- Continued. 

36.  THE  SAME.    LATER  STATE. 

With  the  alterations  noted  in  the  preceding.  Proof 
on  Dutch  paper. 

*  In  both  this  and  the  preceding  Buhot  experimented  in  the 
combination  of  aquatint  and  etching,  but  the  effect  of  the 
former  process  is  more  apparent  in  the  later  state. 

37.  LES  OIES. 

Etching.    Fourth  state  with  eight  geese  on  the  right 
instead  of  six.  Proof. 

38.  UNE  JET£E  EN  ANGLETERRE. 

Dry-point  and  aquatint.   Fine  proof  on  Dutch  paper, 
with  Buhot's  stamp. 

39.  LES  VOISINS  DE  CAMPAGNE. 

Etching  and  aquatint.  Contre-epreuve,  stamped  with 
Buhot's  stamp. 

*  One  of  the  few  etchings  of  Buhot  in  which  he  has  a  humor- 
ous touch. 

40.  L'ADORATION  DES  MAGES. 

Etching  after  a  miniature. 

41.  BIBERON  EN  FAIENCE  D'OIRON. 

Etching.    India  proof. 

42.  JAPONISME.    DIX  EAUX-FORTES.  COMPLETE 

SET  OF  THE  TEN  ETCHINGS. 
Holland  Paper  Proofs,  the  title-page  being  pencilled 
No.  31.    Only  150  of  all  were  printed.  Complete 
sets  are  rarely  met  with. 

BURNEY  (FRANCOIS  EUGENE). 

French  engraver,  pupil  of  Gaillard. 

43.  THE  VIRGIN  AND  CHILD. 

Engraved  after  a  bas-relief.     Signed  India  Proof, 
before  title. 

BURNS  (ROBERT). 

44.  PORTRAIT,  HALF  LENGTH. 

Line  engraving  by  J.  Horsburgh,  after  a  painting  by 
Peter  Taylor  in  1876.    Small  folio. 


CALIFOFNIA? 

45.  ORIGINAL  WATER-COLOR  DRAWING  OF  MOUN- 
TAIN SCENERY. 
Fine  drawn  water-color,  signed  "Barbara."  Leigh 
Smith.    1856.   14^x18^  in.  Pasted  on  strawboard. 
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CAMERON  (D.  Y.). 

46.  PERTH  BRIDGE. 

Etching.  4to. 

CARS  (LAURENT). 

Noted  French  Engraver,  early  part  of  the  18th  century. 

47.  MICHEL  ANGUIER,  SCULPTEUR. 

Line  engraving.    After  Revel.    Extremely  fine  im- 
pression. Folio. 
*  The  engraver's  Academy  piece. 


CASANOVA  (ANTOINE). 

48.  COLUMBUS  RETURNING  IN  CHAINS. 

Pen-and-ink  sketches,  being  studies  for  the  large 
etching.  Signed  "  Fragments  de  mon  Etudes  pour 
mon  tableau  de  Christophe  Colomb.  Paris,  1887." 
Folio  leaf. 

CHAHINE  (EDGAR). 

Contemporary  French  Etcher.    His  dry-points  issued  only  in  limited 
numbers  and  in  proof  state. 

49.  PISA.    SAN  NICCOLO. 

Signed  Proof,  marked  "3." 

50.  VENICE.    THE  TWO  SISTERS. 

Signed  Proof,  marked  "42." 

51.  VENICE.    THE  FISH  MARKET. 

Signed  Proof,  marked  "42." 

52.  VENICE.  NINA. 

Signed  Proof,  marked  "41." 

53.  VENICE.    THE  PEARL  STRINGERS. 

Signed  Proof,  marked  "37." 

54.  MONTE    OLIVETO,   MAGGIORE.      "  LES  TREM- 

BLES." 
Signed  Proof,  marked  "22." 

55.  MONTE    OLIVETO,    MAGGIORE.      THE  OLIVE 

TREES. 
Signed  Proof,  marked  "  21." 

56.  MONTE    OLIVETO,    MAGGIORE.      THE  CULTI- 

VATED TERRACES. 
Signed  Proof,  marked  "  20." 
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CHAIGNEAU  (F.) 

57.  THE  SHEPHERD. 

Etching.    Signed  Proof  on  Japan  paper,  with  large 
unt rimmed  margins.  Folio. 

CHAM  POL  LION  (EUGENE  A.) 

58.  SARAH  BERNHARDT. 

Etching  after   Bastien   Lepage.     Fine  Remarque 
Proof.  4to. 

59.  VASE  DE  GUSTAVE  DORR. 

Etching.    Remarque  Proof. 

60.  L'ETE\ 

Etching  after  Lancret.  Proof  before  title,  with  large 
margins. 

CHAUVEL  (THEOPHILE). 

One  of  the  most  noted  of  French  Reproductive  Etchers. 

61.  L'ETANG  DE  VILLE  D'AVRAY. 

After  Corot.  Open  Letter  Proof.   (Fine  reproduction 
of  one  of  Corot's  masterpieces.) 

62.  NEAR  DORDRECHT. 

After  Jongkind.    (Title  erased.) 

63.  AVANT  L'ORAGE. 

Storm  near  Moret.    On  Holland  paper. 

CHEREAU  (F.) 

64.  LOUIS  DE  BOULLONGNE. 

Line  engraving  after  the  painter's  own  portrait. 
Small  repair  at  the  top  of  the  print. 

CIPRIANI  (GAETANO). 

65.  PORTRAIT  OF  G.  FRAN.  BARBIERI  (known  as 

GUERCINO). 

Line  engraving  after  the  painter's  own  portrait. 
India  Proof,  mounted. 

COCHIN  (C.  N.) 

66.  POMPE    FUNEBRE   DE   MARIE   THERESE,  No- 

VEMBRE  1746. 

Line  engraving  by  Cochin.    Large  Folio. 

67.  POMPE  FUNEBRE  DE  PHILIPPE  DE  FRANCE 

ROY  D'ESPAGNE  .  .  .  Decembre  1746. 
Line  engraving  by  Cochin.    Large  folio. 

9 


COLERIDGE  (SAMUEL  TAYLOR). 

68.  MEZZOTINT  PORTRAIT,  three-quarter  length,  seated, 

by  W.  O.  Geller,  after  T.  C.  Thompson.  Folio 
(stain  in  blank  margin). 
Fine  India  Proof  before  letters. 

COLOR  PRINTS. 

69.  PRINCESS  ELIZABETH,  by  Cheesman,  after  Sir  Wm. 

Beeehy.  Delicately  printed  in  colors.  Small 
folio.  *  Lond.  1806. 

70.  DUCHESS  OF  WIRTEMBERG,  by  Cheesman,  after 

Beechy.    Printed  in  colors.    Small  folio. 

71.  QUEEN  CHARLOTTE.    Proof,  delicately  printed 

in  colors.  1817. 

72.  EVELINA  WITH  HER  FATHER,  by  N.  Colibert. 

Colored  by  hand.    Small  folio. 

73.  CASSIERS  (H.).    "On  the  Scheldt."    Facsimiles  of 

the  original  water  colors.    Small  folio.  (2) 

74.  EDWARD  VII.   AS  A  MASTER  MASON.  Three- 

quarter  length,  standing.    Large  colored  print. 

75.  OYSTON  (GEORGE).    "  A  Sussex  Common ;"  "Near 

Arundel,  Sussex."    Colored  facsimiles  of  the 

ORIGINAL  PAINTINGS.  (2) 

76.  TOJETTI  (V.).    "Mercy";  "Peace."    Two  large 

COLORED  PRINTS  AFTER  THE  ORIGINAL  PAINTINGS 

by  V.  Tojetti.  (2) 

77.    "Jealousy"    (children),   after  Leffler  ;  "More 

Frightened  than  Hurt";  "Three  Muses"  and 
"  Angels, "  after  Tojetti.  Folio.  Colored  after 
the  original  paintings.  (4) 

78.           Cherubs,  colored  after  Tojetti.   Three,  differ- 
ent. 

79.  FOOTBALL  ;  RUGBY.    Two  large  colored  prints 

after  the  paintings  by  C.  A.  Fesch,  showing  the 
grandstands  and  full  teams  on  the  field.  (2) 

80.  "GOSSIPS"    (Leon   Moran) ;  "  An  Revoir "  (Percy 

Moran) ;  "  English  Beauty  "  (Winner  of  the  com- 
petition). Folio.  Colored  after  the  paint- 
ings. (3) 

81.  MORS  ET  VITA,  after  Champnev;  "Lived  Happily 

Ever  After"  (Maude  Goodman);  "The  Debut" 
Tojetti)     Large  colored  prints.  (3) 

82.  FALSTAFF;   "Night"  (woman),  by  Floret;  "May- 

time"  and  "Sweet  Sleep,"  by  F.  Simm.  Finely  col- 
ored AFTER  THE  ORIGINAL  PAINTINGS.    Folio.  (4) 
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COLOR  PRINTS- Continu.-.l. 

83.  TEMPLE  OF  HARMONY  (Maude  Goodman);  "Un- 

decided"; "May  Wine"  and  another  after 
Schweninger.  Large  colored  prints  in  mats.  (4) 

84.  "  SOLOMON'S  WISDOM  "  (L.  Knaus) ;  "Connoisseur"; 

"Little  Beggar"  (dog),  and  photo,  after  Thumann. 
Three  colored  after  original  paintings. 
Folio.  (4) 

85.  "  YOUTH,"  "  Marguerites  "  (carbon  prints) ;  "Village 

Beauty"  (photo),  and  "Tambourine"  (colored). 
Folio.  (4) 

86.  ENGLISH   RUSTIC   SCENES.    Wheatley's  "Rustic 

Sympathy";  "Guinea  Pigs,"  "  Gathering  Ap- 
ples," and  "Juvenile  Navigation"  after  G.  Mor- 
land.  Carbon  facsimiles  in  carmine  and  brown 
tints.     Folio.  (4) 

87.  TIIORWALDSEN  STATUARY.  Photographs  of  Venus, 

Cupid  and  Psyche,  and  two  others.    Folio.  (4) 

88.  SURF-BEATEN   SHORE.     Three    different  carbon 

photographs.    (2,  circular.)    Folio.  (3) 

89.  PORTRAITS.    Franklin,  J.  Q.  Adams,  Gen.  Knox, 

Walter  Scott,  and  Humboldt.  Carbon  photographs 
of  famous  paintings.    Oval,  etc.    Small  4to.  (5) 

90.  HIGH  BRIDGE,  near  Georgetown;  Cologne  Cathedral, 

The  Rhine,  St.  Moritz  Baths,  "  Grande  Char- 
treuse," and  another.  Large  colored  photo- 
graphs. (6) 

91.  MOORE'S  IRISH  MELODIES. 

Nineteen  engraved  portraits  to  illustrate  Moore's 
Irish  Melodies.    Printed  in  colors.    4to.  (19) 


COLUMBUS. 

92.  CHRISTOPHE  COLOMB. 

Line  and  stipple  engraving  by  Vidal,  after  Chaalle, 
representing  Columbus  landing  in  chains.  Open 
letter  proof. 

CONTI. 

93.  LA  DISTRACTION. 

French  18th  centurj"  print  of  a  child  playing  with  a 
bird  in  a  cage.  Stipple  engraving  after  Dareis.  4to. 


COOPER  (R.) 

94.  CHARLOTTE  (QUEEN). 

Engraved  portrait,  full  length,  seated,  after  Geo. 
Dawe.  Folio.  Fine  proof  impression  on  India 
paper.    Lond.  1813. 
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COURTRY  (CHARLES). 

95.  CATTLE  AT  A  DRINKING  PLACE  (L'Abreuvoir). 

Original  etching.  Signed  proof  on  large  paper. 
Folio. 

96.  MUNKACSY  IN  HIS  STUDIO.     (Portraits  of  the 

ARTIST  AND  HIS  WIFE.) 

Etched  after  Munkacsy.  Remarque  proof  on  thin 
Japan  paper. 

COUSIN  (CHARLES). 

French  Engraver,  early  19th  Century. 

97.  THE  IMMACULATE  CONCEPTION. 

Line  engraving  after  Murillo.    India  proof  before 
title  on  Large  Paper. 
*  One  of  his  best  plates. 

COUSINS  (SAMUEL). 

Distinguished  19th  Century  Mezzotint  Engraver. 

98.  COUNTESS  GOWER  (DUCHESS  OF  SUTHERLAND) 

AND  CHILD. 
Mezzotint  after  Lawrence.    India  proof.  Brilliant 
impression. 

99.  MASTER  LAMBTON. 

Mezzotint  after  Lawrence.  India  proof.  Brilliant 
impression. 

100.  ELIZABETH  FRY. 

Full  length,  standing,  mezzotint  after  Geo.  Rich- 
mond.   Large  folio,  open  letter  proof. 

COUSINS  (S.)  AND  WALKER  (W.) 

101.  ROBERT  BURNS. 

Bust  in  oval,  after  the  Nasmyth  painting.  Mezzotint. 
Folio,  in  oak  frame.  Scarce. 

CREPY  (LOUIS). 

102.  LE  SACRIFICE  A  CERES.    After  Nicolet. 

French  Eighteenth  Century  engraving.  Folio. 

CROCKETT  (DAVID). 

The  Famous  Pioneer  and  Indian  Fighter. 

103.  PORTRAIT,  HALF  LENGTH. 

Lithograph,  painted  by  S.  S.  Osgood,  printed  by 
Childs  and  Lehmann.  Phila.  1834.  4to.  Fine 
India  proof.  Rare. 
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DAMMAN  (BENJAMIN). 

Noted  for  his  etchings  of  the  paintings  of  Millet. 

104.  WASHERWOMEN  ON  THE  BANK  OF  A  RIVER. 

Etched  after  J.  F.  Millet.    Sigiied  remarque  proof 
printed  on  vellum.  Folio. 

DAUBIGNY  (C.  F.) 

The  Famous  French  Painter. 

105.  LA  VENDANGE. 

Etching.    Fine  impression  of  the  second  state.  4to. 

106.  LA  POULE  ET  SES  POUSSINS. 

Etching.    India  proof  of  the  only  state.  8vo. 

107.  LE  VERGER. 

Etching.    Fine  impression  of  the  second  state.  8vo. 

108.  RUINES  DU  CHATEAU  DE  CREMIEUX. 

Etched  and  roulette  work.    India  proof  of  the  only 
state. 

109.  EAFX-FORTES  PAR  DU/BIGNY. 

Etched  title-page  representing  a  crown  of  field  flowers 
and  wheat.    India  proof  of  the  fifth  state. 

DE  BILLY  (C.) 

110.  HELENA  FORMAN. 

Etching  after  Rubens.     Remarque  proof  on  thin 
Japan  paper. 

DESNOYERS  (AUGUSTE  BOUCHER). 

Celebrated  French  Engraver,  pupil  of  Tardieu. 

111.  FRANCOIS  I  ET  MARGUERITE  DE  NAVARRE. 

Line  engraving  after  Richard.    Very  brilliant  im- 
pression.   Large  folio. 

DONNAY  (AUGUSTE). 

1.12.  PRINTEMPS  (HAMADRIADES  ET  FLEURS  DE 
MAGNOLIA). 
Etching  printed  in  carmine.    Signed  Japan  proof. 
■4to. 

DREVET  (CLAUDE). 

113.  PETRUS  CALVAIRAC,  ABBfi  DE  PONTIGNIAC. 
Line  engraving  after  Le  Prieur.    Very  fine  impres- 
sion, but  closely  trimmed  and  mounted.  Folio. 
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DREVET  (PIERRE  IMBERT). 

114.  LOUIS  XV. 

Line  engraving  after  Rigaud,  representing  Louis  XV. 
in  his  youth  in  royal  robes.  Good  early  impres- 
sion, with  margin.  Scarce. 


DUBOIS-MENANT. 

115.  ORIENTAL  GOAT  HERD.    (LA  VIEILLE  CHEV- 

RIERE.) 

Original  lithograph  by  the  painter.     India  proof. 
Folio. 

DURAND  (A.  B.) 

116.  MUSIDORA. 

Line  engraving  designed  and  engraved  by  Durand. 
Open  letter  proof. 

*  Very  fine  original  impression  of  one  of  the  masterpieces 
of  American  engraving. 


EDELINCK  (GERARD). 

117.  JOANNES  BAPTISTA  DE  BLYE. 

Line  engraving  after  Ladam.    Good  old  impression, 
but  has  been  creased. 


EDWARDS  (EDWIN). 

A  Series  of  Country  Scenes,  etc.,  by  this  well-known  English  Etcher. 

118.  OLD  ENGLISH  INN.    (A  Converted  Queen  Anne 

Mansion.) 
Signed  proof  on  Japan  paper. 

119.  THE  CHERRY  TREE  INN. 

Signed  proof  on  Japan  paper. 

120.  COVERED  WAY— CHESTER  ? 

Signed  proof  on  Japan  paper. 

121.  THE  CROWN  AND  CASTLE  INN. 

Signed  proof  on  Japan  paper. 

122.  MARKET  PLACE.    (With  Old  Inn  and  Cathedral 

in  the  background.) 
Signed  proof  on  Japan  paper. 

123.  THE  TURK'S  HEAD  TAVERN. 

Signed  proof  on  Japan  paper. 

124.  OLD  ENGLISH  INN  (on  river  bank). 

Signed  proof  on  Japan  paper. 

125.  OLD  ENGLISH  INN.    (Rear  view  from  garden,  with 

lane  on  each  side.) 
Signed  proof  on  Japan  paper. 


EDWARDS  (3.  ARLENT). 

126.  BAREFOOTED  GIRL  AND  DOGS. 
GOOSEGIRL  HOLDING  HANDFUL  OF  GRASS  TO 

A  CALF. 

Two  largo  folio  stipple  engravings  after  C.  II.  Swin- 
stead. 

*  India  paper  proofs  before  letters  of  the  early  work  of 
S.  Arlent  Edwards,  188"). 

ENGRAVINGS. 

127.  THE   FORTUNE    TELLER,  by   L.  Halbou,  after 

Shenau. 

LE   SACRIFICE   A   CERES,   after  Nicolet,  1784. 
Folio.  (2) 

128.  REMBRANDT,  engraved  by  H.  Laurent. 
ERASMUS,  by  Dequevauvillier,  after  Holbein. 
JEANNE    D'ARRAGON,    by    R.    Morghen,  after 

Raphael. 

LADY  AND  CHILD,  by  H.  Dupont,  after  Vanduck. 
Folio,  original  impressions.  (4) 

129.  MADONNAS  of  Correggio,  Caracci  and  Romano. 
LANDSCAPES  of  Rembrandt,  Ruisdaeland  Berghem. 

Folio.  (6) 

ENSOR  (JAMES). 

130.  PAYSAGE,  1886. 

Signed  proof  on  Japan  paper. 

ETCHINGS  BY  NOTED  EUROPEAN  ARTISTS. 

131.  LANDSCAPE,  by  Gaucherel. 
SEPULCHRAL  MONUMENT,  by  Guerard. 
WAR,  by  John  Tenniel.  (3) 

ETCHINGS  BY  NOTED  EUROPEAN  ETCHERS. 

132.  THE  CHOIR-BOY,  by  Bianchi. 

LA  GARDEUSE  DE  DINDONS,  by  Michette. 
HEAD  OF  A  WOMAN  IN  FANCY  HEAD-DRESS. 
Eighteenth  century  etching,  unsigned.  (3) 

133.  HUNGER  HAS  NO  EARS,  by  Gilbert. 
A  MASQUE,  by  Knypff. 

VILLAGE  POLITICIANS,  by  Laerman. 
A  PORTRAIT,  by  Delonnois.    All  signed  proofs.  (4) 
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ETCHINGS  BY  NOTED  EUROPEAN  ETCHER S — Continued. 

134.  THE  QUEEN  OF  SONG,  by  Richard. 
MARINE,  by  Delatre. 

MARY  I.  OF  ENGLAND,  by  Milius. 
DAUGHTERS  TO  MARRY,  by  Monzies. 
THE   BOAR    HUNT.     After   Snyders.  Remarque 
proofs.  (5) 

135.  CHEMINEF  DE  L'ATELIER  DE  TERRE-NEUVE, 

by  Rochebrunne. 
BRETONNE  VANNANT  LE  BLE",  by  Laguillermie. 
ETCHING  AFTER  CASANOVE. 
DRINKING  SCENE,  by  Cortazzo. 
THE  SAIL  LOFT,  by  Galton.    Mostly  proofs.  (5) 

136.  BAY  OF  NAPLES,  by  Gaucherel. 

LE  PAGE'S  POTATO  GATHERERS,  by  Le  Couteux. 

AT  THE  SISTERS,  by  Lucas. 

LANDSCAPE,  by  Marvy. 

THE  FARMER,  by  Pinchot. 

CHERRIES,  by  Gaujean.    Mostly  proofs.  (6) 

137.  UN  FOU,  by  Ribot. 
PAYSAGE,  by  Rudaux. 
FEEDING  GEESE,  by  Tessier. 
DANTE  AND  BEATRICE,  by  Lecomte. 
MARIE  THfiRESE,  by  Perine. 

EN  PICARDIE,  by  Villevielle.    Mostly  proofs.  (6) 

138.  KITTENS,  by  Lambert. 
DOORWAY,  by  Huot. 
ROUEN,  by  Nicolle. 

THAMES  AT  GREENWICH,  by  Gaucherel;  etc.  (10) 

139.  COROT,  by  Grenaud. 
THIERS,  by  Gill. 

VISCOUNT  ALTHORP,  by  Richeton;  etc.  (10) 

140.  GARENNE,  by  Taice,  India  proof. 
ORANGE  WHARF,  by  Ridley. 
FISHING  BOATS,  by  Barthelmy;  etc.  (10) 

141.  "  ASLEEP,"  by  Delorme. 

VIRGIN,  by  Marc  Antonio  (heliogravure). 
MAINE  COAST,  by  Farrer. 
REST,  by  Waltner;  etc.  (10) 

142.  GALE  AT  SEA,  by  Gaucherel. 
FURNESS  ABBEY,  by  Thomas. 
STORM  AT  SEA,  by  Montbard;  etc.  (8) 

143.  HERODIAS,  and  three  Pastorals,  all  proofs  on  Japan 

paper.  (4) 

EVERSHED  (ARTHUR). 

144.  TWICKENHAM. 

Landscape  in  brown  ink. 
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FALSTAFF. 


145.  BEN  DE  BAR  as  Falstaff,  engraved  by  Holl.  India 

proof.    Small  folio. 

FLAMENG  (LEOPOLD). 

146.  THE  NIGHT  WATCH. 

Etched  after  Rembrandt.  Proof  before  title,  with 
the  names  of  the  artists  in  scratched  letters. 
Presentation  copy  from  the  publisher  to  M.  Mon- 
trosier,  with  autograph  inscription. 

*  One  of  Flameng's  best  plates. 

147.  THE  SYNDICS. 

Etched  after  Rembrandt.  Very  fine  proof,  with  the 
scratched  names  of  the  artists  only.  Presentation 
copy  from  Leopold  Flameug  to  M.  Montrosier, 
with  autograph  inscription. 

*  The  autograph  inscription  of  the  etcher  is  a  guarantee  of 
its  being  one  of  the  best  impressions. 

148.  LA  SULAMITE. 

Etched  after  Cabanel.  Proof. 

149.  THE  ASTRONOMER,  and  LE  LUTRIN. 

Etched  after  Van  derMeer  and  Flameng.  Proofs.  (2) 

150.  THE  MIRROR,  and  HAYMAKERS. 

Etched  after  Alfred  Stevens  and  Jules  Breton. 
Proofs.  (2) 


SECOND  SESSION. 

FONCE  (CAMILLE). 

151.  MOISSON  A  CERNAY. 

Etched  after  De  L'Aubiniere.  Remarque  proof, 
printed  on  parchment  and  signed  by  both  etcher 
and  painter. 

*  A  very  beautiful  impression  of  a  very  beautiful  painting. 

FRANCOIS  (ALPHONSE). 

Noted  French  Engraver  of  the  19th  Century;  took  the  place  of 
Forster  in  the  "  Institut." 

152.  TITIAN  AT  THE  AGE  OF  NINETY. 

Engraved  after  Titian.  Very  fine  India  proof,  with 
the  publisher's  blind  stamp. 
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FREDERICK  THE  GREAT. 


153.  THE     KING    OF    PRUSSIA    REVIEWING  HIS 

TROOPS.    Mezzotint.    Lond.  1794. 

FREDERIC  .  .  .  ET  SA  FAMILLE.    Line  engraving 
by  Heideloff.  (2) 

FRENCH  ETCHINGS. 

154.  ST.  NICHOLAS  CHURCH,  LIVERPOOL,  by  Tous- 

saint. 

RUE  DU  PERE  ADAM,  by  Ballin. 
UHLANS  IN  FLIGHT,  by  Guignard. 
ELLE  DORT,  by  Delorme. 

COLORED  FACSIMILE  PORTRAIT  OF  IZABELLA 
CZARTORYSKA,  after  Cosway.    5  pieces. 

FRENCH  REVOLUTION. 

155.  SCENE  IN  THE  CONVENTION. 

Large  folio  lithograph. 

GAILLARD  (FERDINAND). 

156.  LA  VIERGE  AU  DONATEUR. 

Engraved  after  Jean  Bellin.    On  India  paper. 

157.  LA  VIERGE  AUX  LIVRES. 

Engraved  after  Jean  Bellin. 

158.  LA  CONDOTTIERE. 

Engraved  after  Antonello  de  Messine. 

159.  TETE  DE  CIRE,  and  S.  SEBASTIEN. 

Two  pieces  (titles  erased  from  both). 

160.  CHRIST  AT  EMMAUS,  and  GATTAMELATA. 

Two  pieces  (title  erased  from  the  first). 

161.  TROIS  COUPS  POUR  DIX  CENTIMES. 

Etching.    Japan  proof. 

GARRICK  (DAVID). 

162.  PORTRAIT.    HALF  LENGTH. 

Line  engraving  by  W.  Skelton,  after  R.  E.  Pine. 
Folio.    On  India  paper. 

GAUCHEREL  (LEON). 

163.  L'lIERITIER  (Noted  Actor). 

Etched  after  Cain.   Fine  proof  printed  on  parchment. 
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GAUGAIN  (T.) 

164.  THE  SHOW  MAN. 

Stipple  engraving  after  Harney.    Large  folio.  1802. 

165.  LABOUR  AND  HEALTH. 

Vide  Smart's  Ode  to  Spring.  Charming  18th  Century 
print  after  Barker.    Folio,  with  margin. 

GODIVA  (LADY). 

16G.  EARLY  ENGRAVING   OF   LADY   GODIVA  ON 
HORSEBACK. 
Small  folio.    Curious  and  rare. 

GOLE  (JACOB). 

167.  WILLIAM  III.,  OF  ENGLAND. 

Mezzotint.    Fine  impression.    Small  folio. 

GRAVESANDE  (CHARLES  STORM  VAN  'S). 

168.  ZAANDAM. 

Two  fishing  boats  entering  the  harbor,  windmills  to 
the  left.  Signed  artist's  proof  on  Van  Guelder 
paper. 

GREEN  (VALENTINE). 

169.  HANNIBAL. 
REGULUS. 

Mezzotints  after  the  paintings  by  Benjamin  West. 
Large  folio,  margins  trimmed.  (2) 

GREENHEAD  (H.  T.) 

170.  LADY  ACLAND  AND  CHILDREN. 

.Mezzotint,  with  the  stamp  of  the  Printseller's  Asso- 
ciation.    Folio,  India  proof  before  letters, 

SIGNED  BY  THE  ARTIST. 

GWYNN  (NELL). 

171.  ENGRAVED  PORTRAIT,  after  Lely,  by  Scriven. 

Fine  India  proof.    Small  folio. 

*  Engraved  for  the  Rev.  T.  F.  Dibdin,  the  Bibliophile. 

HADEN  (SIR  F.  SEYMOUR). 

172.  WHISTLER'S  HOUSE  AT  OLD  CHELSEA.    D.  47. 

Etching.  Very  fine  impression,  with  Haden's  stamped 
signature  and  stamp. 
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HADEN  (SIR  F.  SEYMOUR) —  Con  fin  ued. 

173.  SAWLEY  ABBEY.    D.  131. 

Etching  on  zinc.    With  pencilled  signature. 

174.  NEWCASTLE  IN  EMLYN.    D.  55. 

Etching.    Fine  impression,  with  Haden's  stamped 
signature  and  stamp. 

175.  KEW  SIDE.    D.  73. 

Etching.  Very  fine  impression,  with  Haden's  stamped 
signature  and  stamp. 

176.  THOMAS  HADEN  OF  DERBY.    D.  51. 

Etching.    Drake's  Trial  Proof  A.    Very  fine  impres- 
sion. 

177.  AMSTELODAMUM.    D.  37. 

Etching  in  red  and  black. 

178.  HANDS  ETCHING.    D.  84. 

Second  state. 

179.    Another  copy  of  the  above. 

180.  KIDWELLY  CASTLE. 

Etching.    Part  of  the  impression  and  signature  cut 
away. 

HALBOU  (JEAN  LOUIS). 

181.  LA  CREDULITE  SANS  REFLEXION.   (A  Fashion- 

able Ladj7  at  a  Fortune-teller's.) 
Engraved  after  Schenau.  Folio. 

HALL  (H.  B.) 

182.  "  PREPARING  FOR  A  WALK,"  after  J.  G.  Brown. 

Folio,  India  proof. 

HALS  (FRANZ). 

183.  L'HOMME  A  L'E>EE. 

Etched  by  Laguillermie.    Open  letter  proof.  Large 
folio. 

*  Laguillerruie's  masterpiece. 

184.  LES  ARCHEURS  DE  ST.  ADRIEN. 

Etched  by  Coppier.    Proof  before  all  letters.  Large 
folio. 

*  A  superb  impression  and  a  magnificent  etching. 

185.  LA  BOHEMIENNE. 

Etched  by  Mongin.    Proof  on  Japan  paper. 

186.  LA  FEMME  DE  BURGOMASTER. 

Etched  by  Courtry.  Proof. 
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HAMERTON  (PHILIP  GILBERT). 

187.  VIEW  OF  A  SCOTCH  LOCH. 

Etching  printed  in  red.    Proof.  1875. 

HARPER  (W.  ST.  JOHN). 

188.  LUCILE. 

Etching.    Signed  proof  on  satin.  4to. 

189.  REVERIE. 

Etching.    Signed  proof  on  satin.  4to. 

HEINS  (ARMAND). 

190.  CHEMIN  A  BAELEGEU. 

Etching.    Signed  proof  on  Japan  paper.  4to. 

HEREAU  (JULES). 

French  Painter,  executed  a  few  etchings. 

191.  RIVER  SCENE,  WITH  SHEEP,  Etc. 

Etching.  Proof  from  the  Giacomelli  collection,  with 
stamp. 

HITCHCOCK  (GEORGE). 

192.  LOVE. 

Painted  by  Hitchcock  and  etched  by  Ch.  Giroux. 
Signed  remarque  proof  printed  on  vellum.  Large 
folio.    Very  fine  impression. 

HODGES  (C.  H.) 

193.  MRS.  WILLIAMS  HOPE,  OF  AMSTERDAM. 

Mezzotint,  three-quarter  length,  seated,  after  Sir 
Joshua  Reynolds.  Late  impression  with  full  mar- 
gins. Folio. 

HOLL  (W.) 

English  Engraver,  early  part  of  the  19th  Century. 

194.  THE  HON.  LOUISA  HAY. 

Engraved  after  Dubufe.  Very  brilliant  proof  before 
all  letters  on  India  paper. 

HOLLAR  (W.) 

195.  VER    (SPRING);    and    TITLE-PAGE    TO    "  NA- 

VIUM  "  CONTAINING  SKETCHES  OF  SHIPS. 
Etchings,  ca.  1650.    Both  from  the  Bronner  Collec- 
tion. (2) 
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HOUSTON  (RICHARD). 


196.  MISS  HARRIET  POWELL,  half  length,  seated,  after 

C.  Read.  Mezzotint.  London,  R.  Sayer,  1769. 
Folio,  margins  trimmed. 

JACKSON  (ANDREW). 

197.  THE  LAST  LIKENESS  OF  ANDREW  JACKSON. 

Line  engraving  by  M.  J.  Danforth  from  an  ivory  by 
J.  W.  Dodge.    Proof.  4to. 

JACQUE  (CHARLES). 

198.  INTERIEUR  DE  BERGERIE. 

Etching.    Fine  Signed  Proof  on  Dutch  Paper.  Large 
folio. 

*  One  of  Jacque's  famous  etchings,  nearly  equal  to  his  master- 
piece "  La  Bergerie  Bearnaise." 

199.  JEUNE  FEMME  AU  BAIN. 

Etching.    India  proof  before  the  number.  Rare. 

200.  JEUNE  FEMME  AU  BAIN. 

With  the  number. 

201.  TIR  A  LA  BECASSE. 

India  proof.    First  Issue  with  Lienard  name  as 
printer. 

202.  LE  ROULEAU. 

India  proof. 

203.  L'ENFANT  PRODIGUE. 

India  proof  before  all  letters. 

204.  THE  SAME. 

Published  state  on  India  paper. 

205.  UN  VERGER. 

India  proof. 

206.  LE  SOIR. 

India  proof. 

207.  PAYSAGE,  PUITS. 

LES  TUEURS  DE  COCHONS. 
Two  pieces.    India  proofs. 

208.  MASURES,  CRICY. 
PAYSAGE. 

PORTRAIT  DE  M.  GUIFFREY. 
Three  pieces.    India  proofs. 

209.  EFFET  DE  LUMIERE. 
PORTRAIT  DE  M.  GUIFFREY. 
LA  BERGERE  (Heliogravure). 

Three  pieces.    India  proofs. 
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JACQUE  iCHARLES)-CW/«»f(/. 

210.  A  HAMLET,  with  farmer,  sheep  and  a  cow. 

Fine  proof  on  India  printed  by  Delatre. 
PORTRAIT  of  J.  J.  Guiffrey,  author. 
On  India.    (2  pieces.) 

211.  LA  MARECIIALERIE. 
LE  LABOURAGE. 

Etchings.    4to.  (2) 

212.  BOY    ON  HORSEBACK   DRIVING    PIGS,  AND 

TWO  OTHER  ETCHINGS. 
India  proofs.  (3) 

213.  LANDSCAPE  WITH  PIGS,  AND  THREE  OTHER 

ETCHINGS. 
Two  India  proofs.  (4) 

•  JACQUE  (LEON). 

Brother  of  Charles  Jacque,  and  also  an  etcher. 

214.  TROIS  COCHONS,  AND  ANOTHER  ETCHING. 

Two  pieces.    India  proofs. 

JACQUEMART  (JULES.) 

215.  SOUVENIR  DE  VOYAGE  (LES  BOTTES). 

LE  SOLDAT  ET  LA  FILLETTE  QUI  RIT,  after 
Van  der  Meer. 
Etching.    Two  pieces. 

216.  ARMES  DU  XVIe.  SIECLE. 

LE  CHRIST  A  LA  COLONNE  (GEMME). 
BIJOUX.  (2) 
Etchings.    Four  pieces. 

217.  TREPIED  CISELE. 
BIJOUX  DU  XVIe.  SIECLE. 
PORCELAINE  DE  VINCENNES. 
VIEUX  SEVRES. 

Etchings.    Four  pieces. 

JACQUET  (JULES). 

218.  LE  BILLET  DOUX. 

Etched  after  Fragonard.    Signed  proof  on  parch- 
ment. 

*  Very  beautiful  impression  of  a  charming  18th  century- 
French  painting. 

JAPANESE  COLOR  PRINTS. 

219.  HIROSHIGE. 

Six  different  views,  including  snow  scenes,  etc.  (6) 

220.  KUNISADA  AND  OTHERS. 

Six  different,  mostly  decorative  figures  of  women.  (6) 
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KEMBLE  (E.  W.) 

Noted  for  bis  negro  subjects. 

221.  UNCLE  REMUS  AND  THE  LITTLE  BOY. 

Remarque  proof  on  satin,  signed  by  Kemble. 

KING  (J.  S.),  ETC. 

222.  AN  IDYL,  etched  by  J.  S.  King,  after  Leon  Moran 

(goose  girl),  India  proof. 
HOLY  FAMILY,  eDgraved  after  Raphael. 
"MUSIC  HATH  CHARMS,"  by  Jas.  Scott. 
Large  folio.    (3  pieces.) 

KRATKE  (CHARLES  LOUIS). 

Painter  and  Etcber,  pupil  of  Waltner. 

223.  CUILLETTE  DES  FLEURS. 

Etched  after  Lauger.  Signed  proof  on  vellum.  Large 
folio. 

224.  LE  PORTE  DRAPEAU. 

1    Etched  after  Meissonier.    Proof.  4to. 

KROSTERITZ  (F.) 

225.  SUMMER  EVENING. 

Etched  after  Corot.  Signed  proof  on  vellum.  Large 
folio. 

LABRUZZI  (CARLO). 

226.  APPIAN  WAY. 

Engraved  views  of  the  ancient  stations  on  the  Appian 
Way  from  Rome  to  Capua.  12  folio  engravings  in 
the  original  old  marbled  wrappers. 

LAFAYETTE  (MARQUIS  DE). 

227.  CONCLUSION  DE  LA  CAMPAGNE  DE  1781  EN 

VIRGINIE. 

Full-length  portrait  of  Lafayette.  Line  engraving  by 
Le  Mire  after  Le  Paon.  Mounted  on  stretcher. 
Scarce. 

LALANNE  (MAXIME). 

228.  PARIS.    VUE  PRISE  DU   PONT  DE  LA  CON- 

CORDE (LE  PONT  DE  SOLFERINO,  Etc.). 
Etching.    Remarque  Proof  on  vellum.    Rare.  Large 
folio. 

229.  PARIS.    VUE  PANORAMIQUE  DU  TROCADERO. 

Etching.  Proof  on  thin  Japan  paper.  Large  folio 
(companion  plate  to  the  preceding). 
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LALANNE  (M  AX  I M  ^-Continued. 

230.  CLAIR  DE  LUNE. 

Etched  after  Daubigny.    Proof  before  all  letters. 
Very  line  ini])re8sion.  Folio. 

231.  LES  ROCHES  NOIRS. 

Original  etching.    Proof  before  letters.  4to. 

232.  DANS  LES  CHAMPS  DE  C^NON. 

Etched  from  nature  in  the  open  air.  4to. 

233.  RADE  DE  BORDEAUX. 

Etching.    Impression  on  "  Halline  "  paper. 

234.  CENON. 

Etched  landscape.    India  proof. 

LALAUZE  (ADOLPHE). 

235.  A  MISCHIEVOUS  TRICK.    After  Casanova. 
AN  EVENING  PARTY.    After  Beraud. 

Etchings.    Remarque  Proofs.    Two  pieces. 

LANDRY  (PIERRE). 

French  Engraver,  17th  century. 

236.  R.  P.  M.  PAULUS  LUCHINUS.    (General  of  the  Au- 

gustine Friars.) 
Portrait.    Line  engraving.    Early  and  Fine  Proof. 

LANDSEER  (SIR  EDWIN). 

237.  THE  SHEPHERD'S  GRAVE. 

Line  engraving  by  B.  P.  Gibbon.    Folio.    Very  fine 
impression,  1838. 

LANGLOIS  (JEAN). 

French  Engraver,  18th  century. 

238.  R.  P.  PLACIDE  A  ST.  HELENA.    (Geographer  and 

member  of  the  Augustines.) 
Portrait.    Line  engraving.    Proof  before  inscription 
on  tablet.  4to. 

LE  COUTEUX  (LIONEL). 

239.  REMBRANDT'S  SON,  TITUS. 

Etched  after  Rembrandt's  painting.   Proof  on  parch- 
ment from  the  etcher's  own  collection.   Large  folio. 

240.  UN  LAVOIR  BRETON. 

Etched  after  Deyrolles.    Early  Proof  printed  on  vel- 
lum.   Large  folio. 
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LEDOUX  (FRANCOIS). 

241.  MARIE  ANTOINETTE  IN  PRISON. 

Mezzotint  and  stipple  after  Muller.  Large  folio, 
open  letter  proof. 

LEFEVRE  (ACHILLE). 

Celebrated  19th  century  French  Engraver. 

242.  THE  MADONNA  OF  SAN  SEBASTIAN. 

Engraved  after  Murillo.  Very  fine  India  Proof  be- 
fore letters.  Folio. 

243.  CONTENTMENT. 

Etched  after  Cabanal  (by  Lefevre  ?).  Remarque  Proof 
on  Japan  paper.  4to. 

LEGRAND  (AUGUSTINE). 

244.  L'AMANT  PRESSANT  and  LA  DECLARATION. 
Two  eighteenth  century  stipple  engravings  after  Huet. 

LEHEUTRE  (GUSTAVE). 

245.  LE  PONT  AIT  BOIS  A  TROYES. 

Dry-point.    Fine  signed  Proof.  Folio. 

*  Only  50  proofs  issued,  this  being  No.  33. 

LEMUD  (AIME  DE). 

French  Lithographer,  decorated  for  his  lithographs. 

246.  HELENE  ADELSFREIT.    (From  a  story  of  George 

Sand.) 

Lithograph.    Title  in  open  letters.  Folio. 

LERPINIERE  (DANIEL). 

247.  HUNTING  SCENE,  showing  Sir  Robt.  Walpole  and 

others,  engraved  after  Wooton.    Line  Folio. 

LE  SUEUR  (XAVIER). 

248.  HARVESTERS. 

Etching.    Signed  Proof  No.  65.  8vo. 

LIGNON  (ETIENNE  FREDERIC). 

One  of  tbe  most  Famous  Engravers  of  the  19th  century. 

249.  N.  POUSSIN. 

Portrait  after  the  painter's  own  portrait.  Engraved 
by  Lignon  in  1824.  Open  Letter  Proof  on  India 
paper. 

*  One  of  the  masterpieces  of  engraving  of  the  19th  century. 
A  superb  impression. 
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LINNELL  (J.) 

250.  FISHER  BOYS.    Mezzotint  after  W.  Collins. 

Small  folio,  India  proof,  ink-blot  just  touches  upper 
corner. 

LITHOGRAPHS  BY  RAFFET,  VERNET,  Etc. 

251.  ANAGRAM.    ("  A  Toi  Bourmont,"  etc.  Caricature 

by  Raffet.  From  the  Masson  collection,  with 
stamp. 

HENRY  IV  LED  BY  CUPID.    By  Vernet. 
A  LANDSCAPE  STUDY.    By  Noel. 
Fine  impressions  and  Scarce.  (3) 

LITHOGRAPH  PORTRAITS. 

252.  LOUISE  ELIZABETH  D'ORL^ANS.    By  Belliard. 
LOUIS  XIV.    By  Maurin. 

LA  FONTAINE.    By  Grevedon. 
GOUNOD.    By  Volloton. 
Fine  impressions.    4to.  (4.) 

LOMBART  (PIERRE). 

Noted  French  Engraver  in  the  first  half  of  the  17th  century. 

253.  GABRIEL  CHASSEBRAS  DE  LA  GRANDMAISON. 

Line  engraving.    Old  impression. 

LONGHI  (GIUSEPPE). 

254.  EUGENIO  NAPOLEONE  DI  FRANCIA  VICE  RE 

DTTALIA. 

Line  engraving  by  Longhi  after  Gerard.  1813.  Large 
folio.    Somewhat  foxed. 

*A  very  rare  portrait.  Eugene  Beauharnais  had  this  en- 
graved privately  and  presented  them  only  to  his  friends  and 
not  allowing  them  to  be  publicly  sold,  in  consequence  they 
are  extremely  rarely  met  with. 

255.  REST  IN  EGYPT. 

Engraved  after  Procaccini.  4to. 

LOS  RIOS  (RICARDO  DE). 

Spanish  Etcher ;  worked  in  Paris. 

256.  POTATO  GATHERERS. 

Etched  after  Lerolles.  Remarque  Proof  printed  on 
vellum  and  signed  by  both  the  painter  and  etcher. 
Folio. 

257.  MILKING  TIME. 

Original  Etching.  Signed  proof  on  India  paper  with 
remarques.  4to. 
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LUCAS  (LOUIS). 

258.  DON  ANTONIO,  THE  ENGLISHMAN.  After  Velas- 

quez.   Portrait.    After  Rubens. 
Two  etchings.    Both  Remarque  Proofs. 

LURAT  (ABEL). 

259.  PROFESSOR  CHARCOT  AT  THE  SALPETRIERE. 

Etched  after  Brouillet.  Proof  in  India  paper.  Folio. 

MAHOMETANS. 

260.  RELIGIOUS  CEREMONY. 

Line  engraving  by  Nee,  1780,  of  a  Religious  Cere- 
mony. 4to. 

MANCEAU  (ALEXANDRE). 

Etcher  and  Engraver;  engraved  the  plates  for  Maximilian  of 
Weid's  travels,  etc. 

261.  ORIGINAL  CHARCOAL  DRAWING. 

A  full-length  figure  of  a  French  laborer,  smoking  a 
pipe  and  seated  on  a  faggot  of  wood.  Finely  exe- 
cuted.   Signed.    1S+x12  in. 

MANDEL  (EDOUARD). 

Very  famous  19th  Century  Engraver. 

262.  CHILDREN  PLAYING  WITH  FLOWERS. 

Line  engraving  after  Magnus.  Very  fine  India 
proof  before  letters.  Folio. 

MANET  (EDOUARD). 

The  noted  Impressionist  Painter. 

263.  FEMME  A  LA  MANTILLE. 

Aquatint  in  the  manner  of  Goya.  India  proof.  Very 
fine  impression. 

MARECHAL  (J.  FRANCOIS). 

264.  LA  MEUSE.    (Three  bridges. ) 

Dry-point  and  aquatint.    Signed  proof.  4to. 

MARTIAL  (A.  P.) 

265.  SOUS  BOIS. 

Etching.    Proof  on  thin  Japan  paper.  Folio. 

266.  THE  FAGGOT  GATHERERS. 

Etching.  Signed  proof  on  Japan  paper.  Small 
folio. 
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MARTIN  (C.  A.) 

267.  EXPECTATION. 

Etching  after  Haquette.  Remarque  proof,  printed 
on  vellum  and  signed  by  both  painter  and  etcher. 
Folio. 

MASSARD  (LEOPOLD). 

268.  LE  CHRIST. 

Etching  after  Bonnat.  Very  fine  Open  Letter  Proof 
on  India  paper.    Folio.  1878. 

MASSARD  (RAPHAEL  URBAIN). 

One  of  the  noted  late  18th  Century  French  Engravers. 

269.  HIPPOCRATES  REFUSE   LES  PRESENS  D'AR- 

TAXERCES. 

Line  engraving  after  Girodet.  Original  impression. 
1816.    Large  folio. 

MASSON  (ALPHONSE). 

270.  CABARET  NORMAN D.     After  Ribot.  Portrait 

de  Ingres. 

Etchings.  The  first  a  Remarque  Proof  on  thin 
Japau  paper,  the  second  an  India  Proof. 

MASSON  (ANTOINE). 

The  most  famous  of  the  17th  Century  French  Engravers. 

271.  CAROLI  PATIN.    DOCT.  MED.  PARIS. 

Line  engraving.  Fine  impression,  with  the  verse 
and  "In  effigiem."  4to. 

MATHEY  (ARMAND). 

272.  CHARLES  I. 

Etched  portrait,  with  horse  and  attendants,  after 
Van  Dyck.    Folio,  open  letter  proof. 

MECHEL  (C.  De). 

273.  L' AMOUR  MEN  AC  ANT. 

Engraved  after  Van  Loo.   1764.  Folio,  full  margins. 

MEISSONIER  (J.  L.  E.) 

274.  LE  SERGENT  RAPPORTEUR. 

Original  etching  by  the  painter.    Good  impression. 

275.  LES  LANSQUENETS. 

Etching,  with  other  sketches  on  the  same  plate. 
(Date  erased  from  the  publication  line.)  Proof 
on  Japan  paper.    No.  13  of  only  80  printed. 
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MEISSONIER  (J.  L.  E.) — Continued. 

276.  TWO  MEN  SEATED. 

Etching.    (Date  erased.)    Japan  proof. 

277.  PAGE  DE  CROQUIS. 

Etching.    (Date  erased.)    Japan  proof.    No.  13  of 
80  copies. 

278.  PECHEURS  A  LA  LIGNE. 

Etching.    (Date  erased.)     Japan  proof.    No.  13  of 
80  copies. 

279.  L'HERCULE. 

Etching.    (Date  erased.)    Japan  proof.    No.  13  of 
80  copies. 

280.  LA  RIXE. 

Etched  by  Lalauze.    Proof  printed  on  vellum.  8vo. 

281.  LE  PEINTRE  ET  SA  FEMME. 

Etched  by  Courtry.    Proof  printed  on  vellum.  8vq. 

282.  L'EXPECTATION. 

Etched  by  Boulard.    Proof  printed  on  vellum. 

283.  UNE  CHANSON. 

Etched  by  Toussaint.    Proof  printed  on  vellum. 

284.  LA  CONFIDENCE.    UN  MOSQUETAIRE. 

Etched  by  Champollion.    Proofs.  (2) 

285.  1807. 

Etched  by  Los  Rios.  Proof. 

286.  CAVALIER,  LOUIS  XIII. 

Etched  by  Courtiy. 
UN  CAVALIER. 
Reproduction.  (2) 

MELLAN  (CLAUDE). 

287.  LA  SAINTE  FACE. 

(From  the  handkerchief  of  S.  Veronica.) 

Line  engraving.    Folio.    Good  old  impression. 

*  Mellan's  best  known  and  most  popular  engraving.  The 
whole  plate — face  and  background — consists  of  a  single  con- 
tinuous line  that  commences  at  the  tip  of  the  nose. 

MENPES  (MORTIMER). 

Pupil  of  Whistler. 

288.  ON  THE  GREAT  CANAL,  OSAKA,  JAPAN. 

Etching.    Fine  signed  Proof.  4to. 

MERCHANTS'  EXCHANGE,  N.  Y. 

289.  LITHOGRAPH  VIEW.  I.  Rogers,  Archt,    Drawn  by 

C.  I.  Warner.  On  stone,  by  Bnfford.  Folio.  Col- 
ored. Very  scarce,  especially  when  colored.  Slightly 
damp  spotted. 
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MERYON  (CHARLES). 

290.  COLLEGE  HENRY  IV.    D.  43. 

Etching.    Seventh  State  (before  the  additional  de- 
scriptive title).  Folio. 

291.  PORTRAIT  DE  M.  CASIMIR  LECOMTE.    D.  77. 

Etching.    India  Proof  with  autograph  presentation 
inscription  by  M.  Lecornte. 

METZU  (GABRIEL). 

292.  WOMAN  WITH  POT  OF  BEER,  AND  WOMAN 

PEELING  APPLES. 
Engraved  by  Oortman  and  Massard.    Folio,  original 
impressions.  (2) 

MEZZOTINTS. 

293.  CUPID  BEGGING  HIS  QUIVER  OF  VENUS. 

Early  mezzotint  printed  and  sold  by  Robt.  Sayer. 
Small  folio. 

294.  ELISABETH  CHRISTINA.    Queen  of  Charles  VI. 

Mezzo,  by  Weigel. 

AUGUSTA,  PRINCESS  OF  WALES.    Mezzo,  by  C. 
Philips,  1737.  (2) 

MIGNOT  (VICTOR). 

295.  UN  USURIER. 

Dry-point.    Signed.    Proof  on  Large  Japan  Paper 
4to. 

MILLET  (J.  F.) 

296.  LA  FILEUSE  AUVERGNATE. 

Etching.    Fifth  state.  8vo. 

MILLET  (J.  F.)  AND  COUBERT  (GUSTAVE). 

297.  PORTRAITS:  Millet,  etched  by  Bocourt;  Courbet, 

etched  by  the  same     The  first  a  Proof  on  Vellum, 
the  second  a  Remarque  Proof  on  Dutch  paper. 

MILTON  (JOHN). 

298.  MEZZOTINT  PORTRAIT,  full  length,  seated  by  Jas. 

Faed. 

Large  folio,  fine  impression. 
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MISCELLANEOUS  ENGRAVINGS. 

299.  VIEW  OF  FRIBURG.    Woodcut,  1549. 

THE  SIEGE  OF  MONS,  by  Corvinus. 

QUEEN  ELIZABETH,  by  Earlom. 

ST.  GEORGE,  facsimile  of  the  engraving  by  Franz 
von  Bocholt. 

PORTRAIT,  after  Lawrence,  proof. 

HENRIETTA  VYNER,  by  Cooke.  (6) 

300.  GUCKASTEN,  by  Kauffmann. 
ETCHING,  by  Leopold  Flameng. 

PRES  BAZEILLES,  by  Langon;  etc.  (7) 


THIRD  SESSION. 

MITCHELL  (F.  A.) 

301.  A  POLITICAL  MARRIAGE. 

Etching.    Signed  Remarque  Proof  on  satin.  4to. 

MOITTE  (P.  E.). 

French  18th  century  Engraver,  pupil  of  Beauvarlet. 

302.  HENRY  PHILIPPE  CHAUVELIN,  ABBE  DE  MON 

TIERAME. 

Line   engraving,  after   Roslin.     Fine  impression. 
Folio. 

MONKS  (J.  S.) 

303.  LANDSCAPE  AT  TWILIGHT,  WITH  SHEEP. 

Etching.    4to.    Signed  proof  on  India  paper. 

MORAN  (M.  NIMMO). 

304.  LANDSCAPE. 

Etching  printed  in  brown.    Signed  proof  on  India 
paper.  4to. 

MORDANT  (DANIEL). 

305.  MOULIN  A  CATTANE.    After  Rothschild. 
SOUS  LA  DIRECTOIRE.    After  Edelfelt. 

Two  etchings.    Remarque  proofs.  4to. 
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MORGHEN  (RAPHAEL). 

306.  LADY  HAMILTON  AS  THE  COMIC  MUSE. 

Line  engraving  after  Angelica  KaufTman.  Fine  early 
impression,  with  margin.    Folio.  Scarce. 

307.  MADONNA  AND  CHILD.    (Pares  Somnium  Rum- 

pere.) 

Engraved  after  Titian.    Proof  before  letters.  Folio. 

308.  THE  REST  IN  EGYPT. 

Engraved  after  Ponssin.  Early  proof  before  title, 
with  the  dedication  onl}'.  Folio. 

MOYREAU  (J.) 

309.  LES  BUCHERONS. 

Line  engraving,  after  Wouverman.  Fine  early  im- 
pression. Folio. 

MULLER  (HEINRICH  C.) 

310.  LA  FONTAINE. 

Portrait.  Line  engraving.  Brilliant  proof  before 
title.  8vo. 

NANTEUIL  (ROBERT). 

311.  FRANCOIS  SERVIEN,  EVESQUE  DE  BAYEUX. 

Engraved  after  Champaigne.  Good  impression  of 
the  second  state,  but  cut  close. 

312.  MICHAEL  LE  MASLE,  PRIOR  DES  ROCHES. 

Portrait.  Line  engraving.  The  rare  First  State,  but 
a  washed  copy.    Ito.  1058. 

NAPOLEON  I. 

313.  NAPOLEON  BUONAPARTE. 

Mezzotint  by  W.  Say,  from  a  picture  by  Goubaud 
taken  during  the  "  Hundred  Days."  Folio.  Open 
letter  proof.    Slightly  repaired  in  the  margin. 

314.  NAPOLEON  I.  AS  EMPEROR. 

Bust,  life  size,  engraved  in  stipple  by  Rados.  Large 
folio.    Proof  before  letters.  Rare. 

315.  A  LA  GLOIRE  IMMORTELLE  DE  BONAPARTE. 

Line  and  stipple  engraving  by  J.  B.  Louvion,  con- 
taining a  bust  portrait  of  Napoleon  and  Emblematic 
Figures.    Folio.    Paris,  An  9  [1801]. 

316.  PASSAGE  DU  PONT  DE  LODI. 

Line  engraving  by  Choffard  after  Yernet.  Folio. 
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NEWMAN  (H.  R.) 


317.  WATER-COLOR  DRAWING. 

Ruins  of  an  Arab  Mosque  on  the  banks  of  the  Nile 
at  Abu  Simble.  Drawn  and  signed  Nov.  1903. 
Very  neatly  and  carefully  executed.  144  x  20£  in. 
Panel. 

NEW  YORK  CITY. 

318.  FEDERAL  HALL,  1797,    A  VIEW  OF  THE  FED- 

ERAL HALL  ...  AS  IT  APPEARED  IN  THE 
YEAR  1797,  WITH  THE  ADJACENT  BUILD- 
INGS. 

Colored  lithograph  by  C.  Currier.  Drawn  for  Val- 
entine's Manual  from  the  original  drawing  by 
G.  Holland.    Framed,  22-L  x  27i  in. 

319.  FACSIMILES. 

South-Prospect  of  New  York  (Bakewell  view  1746) ; 
Dutch  Drawing  of  New  York,  1679;  The  Water- 
gate, 1679;  and  others,  all  from  Valentine's  Man- 
uals. (9) 

OSTADE  (A.) 

320.  ETCHING,  man  leaning  out  of  an  open  doorway. 

Old  impression. 

321.  LE  BOURG-MESTRE. 

Line  engraving  by  Beauvarlet  after  Ostade.  Good 
early  impression.  4to. 


PALMER  (SAMUEL). 

322.  SHEEP  AND  CATTLE.    (Illustration  to  Vergil.) 

Etching.    Signed  Proof.  8vo. 

PANNIER  (JACQUES  ETIENNE). 

323.  VELASQUEZ. 

Portrait  after  the  painter's  own  portrait.  Line  en- 
graving. Very  beautiful  Proof  before  all  letters, 
marked  (probably  by  the  engraver)  "  lime,  essai." 
4to. 

PARRISH  (STEPHEN). 

324.  THE  INNER  HARBOR,  GLOUCESTER,  MASS. 

Beautiful  proof  on  India  paper.    Small  folio. 

325.  HASTINGS  (ENGLAND). 

Etching.    Proof.  4to. 
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PERSIAN  ILLUMINATION. 

326.  PAINTING  IN  COLORS  AND  GOLD  ON  CARD- 

BOARD. 

A  representation  of  a  Prince  in  his  Harem  waited  on 
by  attendants  witnessing  a  performance  of  acro- 
bats, two  of  the  latter  playing  on  musical  instru- 
ments. In  black  oak  frame.  Probably  18th  cen- 
tury. 

PETIT  (GILLES  EDME). 

French  18th  century  Engraver,  pupil  of  Chereau. 

327.  HENRY  BACIIELIER,  LIEUTENANT  CRIMINEL. 

Line  engraving  after  De  Troy.  Folio.  Fine  Old 
Impression. 

PHILADELPHIA. 

328.  VIEW  OF  GIRARD'S  COLLEGE? 

Line  engraving  unsigned.  Cut  close.  Ca.  1830.  On 
stretcher. 

PICART  (STEPHEN). 

French  Engraver,  17th  Century. 

329.  CLAUDIUS  DE  BRIOU. 

Portrait  after  Paillet.   Line  engraving.   Folio.  1671. 

PIRANESI  (CAVALIER). 

330.  VEDUTA  DELLA  FONTE  D'EGERIA. 

Etching.    Large  folio. 

331.  TEMPIO  DELL  SIBILLA  IN  TIVOLI. 

Etching.    Large  folio. 

332.  VEDUTA  INTERNA  DEL  TEMPIO  DELL  TOSSE. 

Etching.    Large  folio. 

333.  VEDUTA  DELLA  PIAZZA  DI  MONTE  CAVALLO. 

Etching.    Large  folio. 

334.  VEDUTA  DEL  CAMPIDOGLIO  DI  FIANCO. 

Etching.    Large  folio. 

335.  VEDUTA  DEL  CASTELLO  DELL'  ACQUA  GIULIA. 

Etching.    Large  folio. 

336.  TEMPIO  DELLA  SALUTE. 

Etching.    Large  folio 

337.  VEDUTA  INTERNA   DEL  PRONAO  DEL  PAN- 

TEON. 
Etching.    Large  folio. 

338.  VEDUTA  INTERNA  DELLA  VILLA  DI  MAECE- 

NATE  IN  TIVOLI. 
Etching.    Large  folio. 
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PITAU  (NICOLAUS). 

339.  CAMILLE  LILLY.    Historian  and  Librarian  to  Car- 

dinal Mazarin. 
Line  engraving  after  Daret.   Fine  impression.  Folio. 
1663.    Trimmed  close. 

340.  THEODORE  BIGNONIUS.  Magister. 

Engraved  after  P.  de  Champagne.     1669.  Weak 
impression.  Folio. 

PIUS  VI. 

341.  SCENES  in  the  Life  of  Pope  Pius  VI.,  engraved  by 

various  Italian  artists  from  1775  to  1800.  Folio. 
(13  pieces.) 

POLLET  (VICTOR  FLORENCE). 

Italian  engraver,  19th  century,  pupil  of  Richomrae. 

342.  IL  JOCATORE  DI  VIOLINO.  (Teobaldio.) 

Line  engraving,  after  Raphael.    Ver}T  fine  impres- 
sion of  the  First  State,  before  all  letters.  (Marked 
•    with  the  ten  crosses,  signifjTing  10th  proof.) 

PORTRAITS. 

343.  CALLOT,  by  A.  Boilly. 

DE  VIC  (first  French  Clockmaker). 
JAMES  II  (after  Blooteling).    (3  pieces.) 

344.  BERNINUS,  by  Westerhout. 

FRED.  GOTT.  HAUPT  (Librarian),  by  Wolffgang; 

etc. 

Engravings.  (4) 

PORTERLET  (HENRI). 

345.  THE  FIRST  BORN. 

Etching,  after  Toudouze.    Remarque  Proof  printed 
on  vellum  and  signed  by  the  etcher.  Folio. 

RAIMONDI  (CARLO). 

Noted  Italian  Engraver,  pupil  of  Toschi. 

346.  LUNETTE  OF  THE  ARBOR  OF  THE  CONVENT 

OF  S.  PAOLO,  PARMA. 
Line  engraving  from  the  Fresco.    Very  fine  Re- 
marque Proof,  initialled  by  the  engraver.  Folio. 
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RAINALDI  (FRANCESCO). 

Italian  Engraver,  pupii  of  Raphael  Morghen. 

347.  AURORA. 

Line  engraving,  after  Guido.  Original  impression. 
Large  folio. 

RAJON  (PAUL). 

348.  THE  TOPER. 

Etched  after  Seymour  Lucas.  Very  fine  Remarque 
Proof.  Folio. 

349.  MRS.  GROVER  CLEVELAND. 

Proof  with  the  etched  border,  printed  in  carmine. 
4to. 

350.  GEORGE  ELIOT. 

Proof  before  letters  on  China  paper. 

351.  M.  THIERS. 
LADY  CREWE. 

Two  etchings.  Proofs. 

352.  RUBENS'  WIFE  AND  CHILD. 
PORTRAIT  AFTER  FRANZ  HALS. 
GAINSBOROUGH'S  BLUE  BOY. 

Three  etchings  (title  erased  from  the  last). 

RAMUS  (EDMOND). 

353.  EGYPTIAN  AT  HIS  DOORWAY,  after  Alma  Ta- 

dema. 

VENETIAN  PEARL  WORKERS,  after  VanHaanen. 
Two  etchings.    Remarque  Proofs. 

RAUBICHECK. 

354.  EVENING  SHADOWS. 

Etched  after  Minor.    Large  folio,  India  proof. 

REMBRANDT. 

355.  CHRIST  PREACHING.     (Known  as  "La  Petite  La 

Tombe.") 

Original  etching  by  Rembrandt.  Good  early  impres- 
sion.   B.  67. 

356.  THE  BRUSWICK  FAMILY. 

Etching  by  Fouquet-Dorval  after  the  painting  by  Rem- 
brandt. Fine  and  early  Remarque  Proof  on  Japan 
paper.    Large  folio. 

357.  THE  THREE  CROSSES. 

Fine  heliogravure  of  the  original  etching.  Folio. 
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REMBRANDT — Continued. 

358.  CHRIST  SHOWN  TO  THE  POPULACE. 

Fine  heliogravure  of  the  original.  Polio. 

359.  THE  OBELISK. 

THE  COTTAGE  WITH  A  PALISADE. 
THE  THICKET. 
Etchings  after  the  originals  by  Louis  Marvy.  (3) 

360.  THE  GILDER. 

By  J.  H.  de  Prey.    Fine  impression,  but  close. 

RETHEL  (ALFRED). 

361.  DER  TOD  ALS  FREUND. 
DER  TOD  ALS  ERWuRGER. 

Wood  engravings,  slightly  stained.    Framed.  (2) 

362.  EIN  TODTENTANZ. 

Complete  set  of  the  six,  printed  on  one  large  folio  sheet. 
Wood  engravings. 

RIBOT  (THEODULE). 

The  noted  Painter. 

363.  UN  CONTREBANDIER, 
LA  RECETTE. 

Original  etchings  by  Ribot.  (2) 

ROULLET  (JEAN  LOUIS).. 

French  Engraver,  17th  century,  pupil  of  Poilly. 

364.  HILAIRE  CLEMENT,  PROCUREUR  EN  PARLE- 

MENT. 

Engraved  after  Lefebure,  1689.  Fine  impression.  4to. 

RUBENS. 

365.  THE  TWO  SONS  OF  RUBENS. 

Line  engraving  by  J.  Daulle.  4to. 

SADLER  (W.  DENDY). 

A  choice  collection  of  proof  etchings  after  this  popular  painter.  Several 
of  these  are  very  scarce.    All  are  neatly  framed. 

366.  CHRISTMAS  TIME. 

Etched  by  James  Dobie.    Proof  signed  by  painter  and 

etcher. 

367.  OVER  THE  NUTS  AND  AVINE 1 

Etched  by  James  Dobie.    Proof  signed  by  painter  and 
etcher. 
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SADLER  (W.  DENDY)-C»»i'i»i«rtr. 

368.  COUNTRY  CLIENTS? 

Etched  by  James  Dobie.    Proof  signed  by  both  painter 
and  etcher. 

369.  MR.  BRABAZON  IN  SOWING  THE  WIND. 

Etched  by  James  Dobie.    Proof  signed  by  painter  and 
etcher. 

370.  THE  DOUBTFUL  BOTTLE. 

Etched  by  James  Dobie.    Proof  signed  by  painter  and 
etcher. 

371.  THE  POSTMAN. 

Etched  by  James  Dobie.    Proof  signed  by  painter  and 
etcher. 

372.  MARRIAGE  BY  REGISTRAR. 

Etched  by  W.  Boucher.    Proof  signed  by  painter  and 
etcher. 

373.  SIMON  THE  CELLARER? 

Etched  by  W.  Boucher.    Proof  signed  by  painter  and 
etcher. 

374.  CHANCE  COMPANIONS. 

Etched  by  H.  Macbeth-Raeburn.    Proof  signed  by 
painter  and  etcher. 

375.  RIVALS. 

Etched  by  C.  Gaujean.    Proof  signed  by  painter  and 
etcher. 

376.  THE  OLD  AND  THE  YOUNG. 

Etched  by  C.  Gaujean.    Proof  signed  by  painter  and 
etcher. 

377.  THE  WIDOW'S  BIRTHDAY? 

Etched  by  C.  Gaujean.    Proof  signed  by  painter  and 
etcher. 

378.  SET  FAIR. 

Etched  by  C.  H.  Boucher.    Proof  signed  by  painter 
and  etcher. 

379.  THE  LAWYER. 

Etched  by  C.  H.  Boucher.    Proof  signed  by  painter 
and  etcher. 

380.  A  CUP  OF  TEA? 

Etched  by  C.  0.  Murray.    Proof  signed  by  painter  and 
etcher. 

381.  THE  TOP  OF  THE  HILL. 

Etched  by  A.  J.  Turrell.    Proof  signed  by  painter  and 
etcher. 
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SADLER  (W.  DENDY)— Continued. 

382.  THE  SQUIRE  'S  SONG. 

Etched  by  L.  Muller.  Proof  signed  by  painter  and 
etcher. 

383.  SUMMER'S  DAY. 

Etched  by  L.  Muller.  Remarque  Proof  on  Japan 
paper.    Large  folio. 

SALMON  (L.) 

384.  VENICE. 

Etching  after  the  Baroness  de  Rothschild.  Remarque 
Proof  on  Japan  paper,  signed  by  the  etcher.  Folio. 

SCHIAVONETTI  (N.) 

385.  CHARLOTTE  STABBING  MARAT. 

Stipple  engraving  after  Pellegrini.  Open  Letter  Proof. 
4to.  1799. 

SCHNEIDER  (OTTO  J.) 

"Among  discriminating  connoisseurs  his  dry-points  are  now  accepted 
as  of  equal  artistic  quality  with  the  best  that  European  craftsmen  have 
to  offer;  it  is  indeed  a  cause  for  national  pride  that  we  have  on  native 
soil  a  man  of  such  consummate  skill." — Booth  Tarkington,  1905. 

386.  AN  AMERICAN  GIRL. 

Full  length,  turned  to  right,  large  plumed  hat.  Dry- 
point.  Signed  Proof  on  Japan  Paper  Printed  in 
Colors.  4to. 

387.  AN  AMERICAN  GIRL. 

The  same  as  the  preceding,  but  printed  in  warm  brown 
ink  on  Japan  paper.    Signed  Proof.  4to. 

388.  THE  WHITE  BOW. 

Head,  the  hair  tied  with  a  large  bow  of  ribbon.  Dry- 
point  printed  in  red  and  black.  Signed  Proof.  Folio. 

389.  AN  AFTERNOON  CALL. 

Young  Woman  in  Colonial  Costume,  knocks  with  the 
iron  rapper  at  the  door  of  a  building.  Dry-point 
printed  in  Colors.  Signed  Proof  on  Japan  Paper. 
4to. 

390.  A  PASSING  GLANCE. 

Full-length  figure  of  a  young  woman  with  fur-boa  and 
picture  hat.  Dry-point,  printed  in  black.  Folio. 
Signed  Proof.  Folio. 

391.  MISS  JULIA  MARLOWE. 

Bust  portrait,  looking  to  right.    Dry-point,  printed  in 
black  on  Japan  paper.    Signed  Proof.  Folio. 
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SCHNEIDER  (OTTO  ^.)—Continutd. 

392.  DAY  DREAMS. 

Half-length  portrait  of  a  young  woman,  head  turned 
slightly  to  right,  with  hand  to  her  chin.  Dry-point. 
Signed  Proof  on  thick  plate  paper.  Folio. 

393.  DANCING. 

Full-length  figure  of  a  young  woman  in  the  act  of  com- 
mencing to  dance.  Dry-point.  Signed  Proof  printed 
in  warm  brown  ink  on  Japan  paper.    Small  folio. 

394.  IL  PENSEROSO. 

Full-length  seated  figure  of  a  young  woman,  turned  to 
left,  hands  clasped.  Dry-point.  Signed  Proof  printed 
on  Imperial  Japan  paper.    Small  folio. 

395.  ON  AN  OLD  DAVENPORT. 

Full-length  figure  of  a  young  woman,  seated  on  an  Old 
Davenport,  turned  to  left.  Dry-point.  Signed 
Proof  printed  in  rich  brown  ink  on  Japan  paper.  4to. 

396.  MISTRESS  PEGGY. 

Full-length  figure  of  a  young  woman  in  Eighteenth 
Century  costume  seated  on  an  old  couch.  Dry-point. 
Signed  Proof  printed  in  rich  brown  ink  on  Japan 
paper.  4to. 

397.  THE  LITTLE  ERMINE  MUFF. 

Full-length  figure  of  a  child  with  muff.  Dry-point. 
Signed  proof  on  thin  white  Japan  paper.  4to. 

398.  A  SONG  WITHOUT  WORDS. 

Child  seated  at  a  piano.  Dry-point.  Signed  Proof  on 
thin  Japan  paper.  4to. 

399.  A  SHADY  SPOT. 

River  scene.  Dry-point.  Signed  Proof  on  thin  white 
Japan  paper.  4to. 

400.  B.  J.  OLSSEN  NORDFELDT. 

Portrait.  Signed  Proof  on  thin  white  Japan  paper. 
4to. 

SCOTT  (JULIAN). 

401.  THE  FLAG  OF  TRUCE. 
THE  RECALL. 

Reproductions  of  paintings  on  India  paper  signed  by 
the  artist.    Large  folio.  (2) 
41 


SCOTT  (SIR  WALTER). 

402.  PORTRAIT,  FULL  LENGTH. 

Mezzotint  by  C.  Turner  after  Raeburn.    Folio.  Lond. 
1810.    Open  Letter  Proof. 

403.  PORTRAIT. 

Three-quarter  length,  seated.    Line  engraving  by  J.  H. 
Robinson  after  Lawrence.    Proof.    Folio.  1833. 

SCOTT  (GENERAL  WINFIELD). 

404.  MAJOR-GENERAL  WINFIELD   SCOTT  OF  THE 

UNITED  STATES  ARMY. 
Three-quarter  length  in  uniform.    Stipple  engraving 
by  T.  Gimbrede.    Slightly  stained  and  mounted  on 
stretcher.    Proof.  Scarce. 

SMITH  (JOHN). 

405.  COUNTESS  OF  WALDE GRAVE  AND  HER  DAUGH- 

TER. 

After  Sir  Joshua  Reynolds.    Mezzotints.    Small  folio. 
Margins  cut  off  and  laid  down. 

SOMM  (HENRI). 

406.  JAPONISME. 

Etching.    1881.    Signed  Proof  No.  77,  with  the  etch- 
er's stamp. 

SPICER  (HENRY). 

407.  BARBARA,  COUNTESS  OF  COVENTRY. 

Mezzotint  after  Sir  Joshua  Reynolds.    Lond. :  R.  Say- 
ers.  Folio. 

STOOP  (DIRK). 

408.  1651.  Etching  of  Two  Horses  at  pasture. 

409.  PEASANT  HOLDING  A  HORSE,  with  Cavalier  on  the 

right.    Etching.  1651. 

STRANGE  (SIR  ROBERT). 

410.  THE  MAGDALEN  IN  A  GROTTO. 

Engraved  after  Guido.    Proof  of  the  First  State — be- 
fore all  letters.  Folio. 

411.  ABRAHAM  DISMISSING  HAGAR. 

After  Barbieri.    Proof  of  the  First  State — before  all 
letters.  Folio. 

412.  LE  RETOUR  DU  MARCHE. 

After  Wouverman.    Good  old  impression.  4to. 
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TENIERS  (D.) 

413.  L 'ODOR AT  (by  Vion)  ;  and  L'OUIE  (by  Lurat).  Two 

etchings. 

TEYSSONNIERES  (PIERRE). 

414.  MARY  QUEEN  OF  SCOTS. 

Etched  portrait.    Signed  Remarque  Proof  on  Japan 
paper.  Folio. 

THIRTY  YEARS'  WAR. 

415.  CAVALRY  COMBAT  BETWEEN  GERMANS  AND 

AUSTRIANS. 
Photogravure.    Large  folio. 

THOMAS  (R.  KENT). 

416.  CHOIR  OF  ST.  ALBANS'  ABBEY,  ETC. 

Etching. 

TISSOT  (JACQUES  J.) 

417.  SOUVENIR  DU  SIEGE  DE  PARIS.     (Le  Premier 

Soldat  Tue  que  j'ai  vu.) 
Dry-point.    Proof  with  Tissot's  stamp. 

418.  MAVOURNEEN. 

Dry-point.  Proof. 

419.  LE  CROCKET,  and 

A  MAN  AND  WOMAN  SEATED  CLASPING  HANDS. 
Dry-points.    Proofs.  (2) 

TITZ  (LOUIS). 

420.  PORTAIL   DE   LA   CATHEDRALE   DE  LUXEM- 

BOURG. 

Dry-point.    Signed  Proof  on  Japan  paper.  4to. 

TOSCHI  (PAOLO). 

421.  SAN  GIORGIO. 

Engraved  after  Parmigiano.  Remarque  Proof  on  India 
paper.  Folio. 

422.  SAINTE  AGATHE. 

Engraved  after  Parmigiano.  Remarque  Proof  on  India 
Paper.  Folio. 

TROUVAIN  (ANTOINE). 

French  Engraver,  17th  Century. 

423.  ALEXIS  DU  BAC. 

Portrait  after  Simon.    Line  engraving.  1689. 
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VANDYCK. 

424.  PORTRAIT. 

Pencil  Drawing — finely  executed  after  a  portrait  by 
Vandyck.  4to. 

VAN  MUYDEN  (E.) 

The  noted  Etcher  of  Animals. 

425.  LIONESS  AND  CUBS. 

Very  fine  water-color  drawing  by  Van  Muyden.  Signed 
and  dated  Paris,  1888.  4to. 

426.  SWISS  INFANTRY  ON  THE  MARCH. 

Etcbing.    Signed  Proof.  8vo. 

427.  THE  GRINNING  PACES. 

Etcbing.    Signed  Proof.  8vo. 

VAN  SCHUPEN  (P.) 

428.  CAROLUS  D'ANGLURE  DE  BOURLEMONT. 

Line  engraving  after  Pingebat.    4to.    Cut  close. 

VENDRAMINI  (J.) 

429.  MISS  DECAMP  AS  URANIA. 

Stipple  engraving.    Small  folio. 

WALTNER  (CHARLES). 

430.  KING  EDWARD  AS  PRINCE  OF  WALES,  IN  MILI- 

TARY UNIFORM. 
Etcbing.    Proof  No.  10  signed  by  Waltner  and  printed 
on  vellum. 

431.  PORTRAIT  OF  MEISSONIER 

Etching.    Proof  printed  on  vellum. 

432.  MRS.  FITZHERBERT; 
MRS.  BINGHAM; 

and,  THE  BOHEMIAN. 
Etchings.    Proofs,  two  with  Remarques.  (3) 

WASHINGTON  (GEORGE). 

433.  LE  GENERAL  WASHINGTON. 

Full-length  portrait.    Engraved  by  N.  Le  Mire  after 
Le  Paon.    Folio.    Mounted  on  stretcher.  Scarce. 

434.  LADY  WASHINGTON'S  RECEPTION. 

Stipple  engraving  by  A.  H.  Ritchie  after  Huntington. 
Open  Letter  Proof.    Large  folio. 
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WATERLOO  (ANTOINE). 


435.  VENUS  AND  ADONIS. 
THE  DEATH  OF  ADONIS. 
ALPHEUS  AND  ARETHUSA. 

Landscape  etchings.  Fine  early  impressions.  4to.  (3) 

436.  PAN  AND  SYRINX. 
MERCURY  AND  ARGUS. 
APOLLO  AND  DAPHNE. 

Landscape  etchings.  Fine  early  impressions.  4to.  (3) 

(WATSON  (THOMAS). 

437.  GEORGINA,  LADY  POYNTZ. 

Mezzotint,  half-length,  seated,  proof  before  title  after 
Sir  Joshua  Reynolds.    Folio,  with  small  margin. 

WELDON  (C.  D.) 

438.  TOKENS. 

Etching  printed  on  satin.    Remarque  Proof.  4to. 

WELLINGTON  (DUKE  OF). 

439.  PORTRAIT,  full-length,  seated.    By  F.  Bacon  after 

Barker.  Folio. 

WELY. 

440.  RIVER  SCENE. 

Original  Lithograph  printed  in  colors.    Proof.  Folio. 

WEST  (BENJAMIN). 

441.  PORTRAIT,  THREE-QUARTER  LENGTH. 

Line  engraving  by  J.  Fittler  after  Barlow.  Fine  early 
impression.  Folio. 

WHISTLER  (J.  McNEILL). 

442.  ORIGINAL  PEN-AND-INK  DRAWING. 

A  Study  of  Waves  and  Clouds.  9  x  5%  in.  and  on  the 
reverse  another  smaller  pen-and-ink  sketch  of  a  land- 
scape. From  the  Collection  of  George  C.  Clarke 
with  his  stamp.  Unsigned. 

*  "Whistler  in  1862  was  at  Biarritz  where  he  painted  hi3 
famous  ' '  Blue  Wave. ' '  This  pen-and-ink  drawing  is  pos- 
sibly a  study  made  about  the  same  time.  The  waves  roll  from 
left  to  right  as  in  the  ' '  Blue  Wave. ' '  Though  drawings  of 
Whistler  occur  at  rare  intervals  in  the  market,  it  is  exceptional 
to  meet  with  a  marine  piece  by  him.  much  as  he  loved  the  sea, 
he  seems  to  have  drawn  it  but  rarely. 
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WHISTLER  (J.  McNEILL) — Continued. 

443.  GIRL  WITH  BOWL.    LITTLE  DRAPED  FIGURE 

W.  82. 

Original  Lithograph  by  Whistler.  Rare. 

444.  THE  MODEL  RESTING.    W.  87. 

Dry-point  by  Whistler.  Rare. 

445.  FINETTE.    W.  54. 

Dry-point  by  Whistler.  An  impression  from  the  can- 
celled plate. 

446.  THE  FORGE.    W.  63. 

Dry-point  by  Whistler.  Fine  impression  on  Dutch 
paper. 

WILLE  (J.  G.) 

447.  INSTRUCTION  PATERNELLE. 

Line  engraving  after  Terburg.  Folio.  Good  old  im- 
pression but  somewhat  cut  down  and  mounted  on 
stretcher. 

448.  PORTRAIT  OF  THE  NOTED  ENGRAVER. 

Line  engraving  by  Ingouf  after  P.  A.  Wille.  Fine  old 
impression. 

WILLMAN  (E.) 

449.  FOLLE  ET  MITTE.    (Dogs  discovering  pheasants.) 

Line  engraving  after  Desportes.  Folio.  Open  Letter 
Proof. 

ZAAL  (J.) 

Dutch  Engraver,  17th  Century. 

450.  THE  BOAR  HUNT. 

Line  engraving.  Folio.  Second  state,  with  the  ad- 
dress of  Valck. 

ZORN  (ANDERS  L.) 

451.  A  MUSICAL  FAMILY. 

Etching.    Signed  Proof.  4to. 
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